Frederick's Royal Rag

(an offer you can't refuse)

Daniel Jencka
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I began Frederick’s Royal Rag in 1986 for an assignment in a 20th century composition class tau%ht by
American composer Stanley Hollingsworth. It has grown in scope and complexity since then, as befits a
piece incorporating the famous theme from J.S. Bach's Musical Offering.

That twisty tune was originally presented to Bach by king-musician Frederick The Great as a kind of
musical test to see what he could do with it on-the spot! Bach of course did not fail to produce a masterful
improvisation. He later wrote the famous Musical Offering to more fully show the extended possibilities,
and to further impress Frederick.

I don’t know what Joplin would have made of the counterpoint in this rag, or whether he would have looked
for numerological aspects in it, but I know that he would not have played it too fast! And what Bach would
have made of it I don’t know, but he certainly did like dances and a bit of complexity.

I publish this in memory of Stanley Hollingsworth, who played no small part in my respect for counterpoint
and in my development as a composer.



